
















sh 


ly, 


in- 


jichie 

ourt 
Gil. 

i 

LOW ; 
Gar- 

oster 








THEATRICA 


TH 


L JOURNAL 


AND STRANGER’S GUIDE. 











No. 144, Vol. 3.] SATURDAY, SEPTEMBER 17, 1842. 


CONTENTS. 

CR Ny oiiikin ns catiadanwetaacessbcnwcece 297 | Poetry... 302 
City of London’ ..Sadie,*s Wells, 2.722222. OD WE OS 5 cciviancenan -qeqeeneiceenian cut a 
Surrey,.. Victoria,..Strand,,Queen’s........ 301 Notice to our Readers, &c. KC... ec ee eee 204 








COVENT GARDEN. 


Monday.—Love's Sacrifice. 
Tuesday.—La Sonnambula. 
Wednesday.—Love’s Sacrifice. 
Thursday.—La Sonnambula, 
Friday.—Love's Sacrifice. 
Saturday.—Marriage of Figaro. 


“‘ Gertrude’s Cherries” every evening. 


Tue season has commenced, and not- 
withstanding the illness of the tair 
prima donna, Miss Adelaide Kemble, 
and the week’s delay, we are proud 
to report a beginning that proffers 
by its auspicious birth, a maturity 
of profit and success in theend, that 
ought to halo the classic ground that, 
in connexion with the best interests 
of the drama, has, on and off, for 
the past sixty years been tilled and 
cultivated by the highly gifted 
family of the Kembles. st Satur- 
day, on our taking our accustomed 
place, an intellectual and most res- 
pectable audience surrounded us, all 























[Price 13 
in anxious expectancy to witness the 
rise of old Covent’s curtain on the 
performance of Norma; and we were 
not disappointed. It is needless to 
** gild refined gold;” the Norma of 
Miss Adelaide Kemble is too well 
known to require our praise. On the 
opening evening, from which impres- 
sion we are now writing, her powers, 
notwithstanding her recent illness, 
were truly excelling; her ‘* Casta 
diva’? was almost equal to a Grisi. 
A hoarseness was evident through- 
out, yet did she triumphantly carr 

out the weight of an opera, in whic 

a Pasta and a Grisi have realised vic- 
tories, but to which, none in fervid 
brilliancy more than our British vo- 
cal heroine can equal, The duet in 
the second act was vehemently en- 
cored; and on the whole we never 
saw Norma so equably enacted. 
Harrison most creditably sang his 
part ; and Giubelei as Oreveso was 





magnificent and powerful, from his’ 
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justice to the part. 
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long practice on the opera boards, 
and his eminent skill as a sound mus- 
cian and actor; we know no one save 


Lablache who could do even faint | 


Miss Rainforth 
deservedly received an enthusiastic 


{ 


welcome, and the entire opera went | 


con amore, 

Then succeeded the capital new 
two-act comedy of that shrewd, 
quaint, witty author, Douglas Jer- 
rold. It has all the writer's rich 
peculiarities, biting sarcasm, strong 
contrast of light and shade, spark- 
ling wit, and startling antitheses 
From its close title the uninitiated 
could nothing  learn—Gertrude’s 
Cherries, or Waterloo in’ 1835, 
However, we have at last unravelled 


{ 


| 


the plot, and a very pretty little one | 


it is, and which we present here for 
the especial delectation and wonder- 
ment of our readers. Willoughby 
(Mr. Bartley) having discarded his 
son Guibert (Mr. Diddear), who en- 
lists as a soldier, and is supposed to 
have fallen at the Battle of Water- 
loo, is carried bleeding to the cottage 
of a peasant, by whose daughter he 
is tended, and he recovers and mar- 
ries her. The wife dies, and Ger- 
trude their child (Mrs. Walter La- 
cy) by her kindness, and facsimilli- 
tude to her mother, sheds a radiance 
of happiness around the widower’s 
home. Years pass on, and Wil- 
loughby and his nephew Vincent 
(Mr. Walter Lacy) visit Brussels. 
The nephew sees Gertrude and enter- 
tains a passion for her, which is re- 
turned by the pretty paysanne ; Gui- 
bert discovers his father, and seeks 
by the intervention of Gertrude to 
obtain his forgiveness. She follows 
him to the hotel,—and here occurs 
the most telling scene of the come- 
dy: the situation of Gertrude strikes 
the chord of sympathy in the breast 
of the old man; the story is his own; 
grief and hope contend for mastery 
in his breast; he tremblingly de- 
mands the truth, when, falling on 
her knees, she proclaims herself his 
grandchild, and confesses her love 


| 








for Vincent. This was a grand point, 
and fell with powerful effect upon 
the audience. At first, indignant at 
his son’s silence and secrecy, he is 
obdurate ; but nature prevails, and 
happiness is the result. Then for 
the truly rich and superb e/s comica, 
There is a new married couple, a 
Mr. and Mrs, Crossbone (Meadows 
and Mrs. Ilumby) travelling on the 
Continent to spend the honey- moon ; 
he is an undertaker, with a taste for 
relics, and desirous of procuring an 
undoubtable skeleton of a French 
dragoon to place in his museum; 
and Jack Haleyon (Harley), who, to 
cure a love disappointment, deter- 
mines to “ walk” round the world, 
abstain from vinous liquors, and 
** like the wheels of a watermill, to 
take nothing but water and exercise.” 
We have also Alcibiades Blague 
(Wigan), a French adventurer, who 
lives by selling spurious relics to the 
English visitors. And now turns 
up the developement of the quaint 
cognomen of this delicious half- 
price comedietta. There is a wager 
existing (oh! the sly pair!) between 
Vincent and Gertrude, that upon 
her marriage he is to possess her 
choicest cherries. He of course wins, 
and takes their impress from her lips; 
** Cherry ripe, cherry ripe!”’ in per- 
fection; and we safely prophesy a 
plentiful harvest to the treasury from 
the sale of ‘‘ Gertrude’s Cherries.” 

The theatre has been splendidly 
re-decorated during the recess, the 
gilded ornaments re-burnished, and 
the chandelier remodelled. Between 
the acts on the opening night the 
National Anthem was admirably giv- 
en by Miss Rainforth, Miss Poole, 
and Giubelei, and the entire com- 
pany and chorus, 

Is is an evidence of the proper 
spirit by which the Covent Garden 
management is influenced, that on 
the second night of performance, 
last Monday, it was prepared to place 
on the stage in perfect panoply and 
completeness, a new five-act play by 
the author of the Provost of Bruges. 
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We rejoice to record that both the 
representation of the play, and the 
first appearance of Mr. C. Pitt, from 
the Edinburgh Theatre, were receiv- 
ed with the warmest plaudits of a 
crowded house, ‘This is as it should 
be, for the path of the manager is no 
longer devious, He is now prepar- 
ed with two attractive novelties for 
his * offnights,” while the alternat- 
ing performances of Norma, the 
Sonnambula, and the Marriage of 
Figaro, with Miss Adelaide Kemble, 
must and cannot fail to bring remu- 
nerative houses, notwithstanding the 
absence of the Court and our aristoc- 
racy, the parliamentary recess, the 
shooting season, the attractions at 
Doncaster and Newmarket, and other 
causes that tend to make town as 
empty as anegy-shell. But we cease 
digression, and to our task, 

The five-act novelty of Love’s 
Sacrifice, or the Rival Merchants; 
had the advantage of a very strong 
cast, the dramatis persone being 
sustained by Vandenhoff and _ his 
taiented daughter (their first appear- 
ance since their return from Ameri- 
ca), Messrs Cooper, C. Pitt, Mea- 
dows, Walter Lacy and waxor, Wi- 
gan, Diddear, and Mesdames Orger 
and Humby. The construction of 
this play is both simple and power- 
ful; all its interest, and it is intense, 
hanging on the pure and reciprocal 
affection of a devoted father for a 
well-trained child, and the heroic 
devotion of that pure daughter for 
the care of a fond and protecting 
parent. Originality of design there 
Is none; indeed, in the second and 
third acts especially, incidents and 
ideas are developed that are very 
much akin to plagiarism. And we 
somewhat trembled for the result :— 
but the consummate tact of the au- 
thor here completely turned the cur- 
rent of our fears, and the result was 
in the highest degree triumphant. 
The plot and situations, not unfre- 
quently painfully called up vivid re- 
miniscences of Sir Giles Overreach, 
Wilfred, and Sir Edward Mortimer, 


THEATRICAL JOURNAL, 











| 


| 








—and nothing but the sudden re- 
lief and infinite tact instantly afford- 
ed by the strength of the author, pre- 
served the equable balance that saved 
the piece from the fatal abyss that 
threatened its entire safety, The 
serious portion of the drama is ad- 
mirably relieved by its comedy; 
there is a delightful crispness in his 
wit that tells most pleasantly, and 
his jokes are occasionally as cutting 
and sharp as a kecn north-wester,. 
The sad tale that ends so happily, and 
works out so fine a social moral in 
the course of its fine stages, is soon 
told. The first act introduces us to 
St Lo, (Lacy) a ruined gallant; La- 
font (Cooper), a diabolical usurer ; 
Aylmer (Vandenhoff), a highly hon- 
ourable merchant, residing in France, 
but passing for an Englishman; his 
daughter Margaret (Miss Vanden- 
hoff), devoted to her father; De 
Lorme (C, Pitt), the orphan son of 
a nobleman, protected by Aylmer, 
and in love with his daughter; and 
his sister Herminie (Mrs. W. Lacy,) 
a young widow, attached to St. Lo, 
Here the leading question is thrown 
out by Aylmer to his daughter, 
whether she would love him as well 
if sullied by crime. ‘This is the 
early hint of the whole plot. In the 
second act a mysterious personage, 
Friar Dominic (Diddear) stalks in to 
mar the felicity of the merchant's 
family, and in an interview with De 
Lorme, whose father had been mur- 
dered, tells him that the murderer is 
still living, at the same time twitting 
him for living as the mere protegé 
of a merchant. De Lorme, excited, 
tells Aylmer that he is determined to 
destroy his father’s murderer, but is 
smoothed down by the merchant with 
an earnestness which recals to us 
the hint in the first act. He also 
promises him his daughter, to his 
great delight, and this puts a tempo- 
rary stop to all unpleasantness. In 
the same act the merry lady Hermi- 
nie insists on her lover St Lo becom- 
ing clerk to Lafont, who having been 
a suitor for the hand of Margaret, 




































































































































THEATRICAL 
is indignant at being supplanted by 
DeLorme. The third act brings us 
to Lafont’s office, where St. Lo is 
now clerk, and where we witness a 
flirtation between the housekeeper 
Manou (Mrs. Orger) and Jean Rusé 
(Meadows), an old employé, who 
is constantly tempted to liquor by 
his mistress and his new fellow clerk. 
At the same time we are told of pa- 
pers in a certain “ safe,” 
discovered, would be highly injuri- 
ous to Lafont. Then we are remov- 
ed to the merchant’s house, where 
we find the fond couple, De Lorme 
and Margaret, talking prettily at one 
side, while Aylmer is looking at them 
with pensive affection from the other. 
Lafont, who, it is told in the pre- 
ceding scene, has been closeted with 
the mysterious friar, now seeks an 
interview with Aylmer, and tells him 
that he knows that he is the murder- 
er of the old Count De Lorme, and 
reminds him that he is condemned 
to death by the law. Aylmer, who 
is really a French Count living under 
an assumed name, and who has real- 
ly killed (as he thinks) the Count De 
Lorme, though in fair combat, and 
because that gentleman had _perse- 
cuted his wife (the Countess De 
Lorme), is paralysed by the sudden 
revival of his misfortunes, and when 
his daughter re-enters she finds him 
almost ina state of idiocy. In the 
fourth act there is an interview be- 
tween Lafont and Margaret, the 
former narrating to the latter her 
father’s guilt, and insisting that she 
shall bestow her hand on him as the 
price of her father’s life. This is 
followed by another interview be- 
tween Margaret and her father, in 
which she offers to sacrifice herself 
by marrying the hateful Lafont to 
save her parent’s life, but falls sense- 
less at the appearance of the detest- 
able husband she has chosen. In 
the last act Lafont seems to be hav- 
ing all his own way; he even gets 
the contract signed, but the friar 
declares that he himself is the sup- 
posed murdered man, still alive, so 


which, if | 


| deeds, 
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that Aylmer is no murderer, and 
St. Lo enters with a bundle of forged 
which cause Lafont to be 


| handed over to the officers of justice, 


| 
| 
| 
| 
| 
| 


and Margaret and young De Lorme, 
St. Lo, and Herminie, who is alsoa 


| child of the friar’s, are left to be 


married. 

The acting on the whole was ex- 
cellent. Each artist zealously exert- 
ed himself in behalf of the author, 
and all appeared in love with their 
parts, and determined to do their 
best. ‘The Vandenhoffs were enthu- 
siastically welcomed, and at the 
close were vehemently called before 
the curtain, when a splendid floral 
emblem was complimentarily laid at 
the fect of the young heroine. C. 
Pitt was also summoned, and appear- 
ed amid general applause. Meadows 
realized the sneaking clerk with mas- 
terly skill, and Walter Lacy enacted 
the roysterous gallant with a bold- 
ness and freedom that was the true 
spirit of his character. C. Pitt has 
a splendid voice, a good figure, and 
a sound discrimination, He speaks 
distinctly, and will be a great acqui- 
sition to these boards. He needs 
more repose and a little more atten- 
tion to his attitudes. Mrs. Orger 
was as truly rich and unctious as 
ever, and Mrs. Humby, luxuriant as 
a key-hole peeping, prying, lady’s 
tiring-woman. 

We have seen the second repre- 
sentation of this powerful and finely 
acted drama, and the judicious use 
of the pruning knife has made it ex- 
actly what it ought to be; and we 
now wish it a successful run that will 
alike gratify the clever author, man- 
ager, actors, and patrons. 

We must note en passant, the full, 
complete, and splendidly compact 
orchestra of this house, under the 
able direction of Mr, R. Hughes: it 
is to his high musical taste that we 
are indebted for the performance be- 
tween the acts of rich morceaux from 
Mozart’s and Beethoven's sympho- 
nies, 




























































CITY OF LONDON, | 


We have lately visited this beautiful | 
theatre, and from our visit have re- 
alised a most unanticipated treat. 
The present management has evinced 
a spirit and a tone that are in strict 
harmony with the tone and spirit of 
the public. This evidences a wise 
management, and to Messrs. Cock- 
erton and Dunn we are bound, as 
public surveyors of the people’s pas- 
times, to award them this full merit. 
It is strictly, and to the letter, true. 
A perfect tout ensemble of the Ly- 
ceum offers itself to the play-lover. 
An easy access to a snug box, with 
that quiet luxurious relief to the eye, 
of great space and chaste ornament 
that at once impresses with a feeling 
of homely comfort, and, aided by 
the admirable tact of the painter, 
who, wherever the vision is directed, 
has some quiet object for the eye to 
rest upon, induces a tone of mind 
that is in admirable harmony with 
the entire arrangement of this bijou 
and admirable establishment. There 
is also a capital company. A Mr. 
Cowle, whom we think it was once 
our pleasure to have seen at Nerwich, 
is the leading actor; he has a mag- 
nificent voice, and every qualifica- 
tion to make him a great actor, but 
he has, like so many of his contem- 
poraries of the modern time, fallen 
into the error of imitating the pecu- 
liarities of Mr. Macready’s style. Let 
Mr. Cowle eschew this absurd habit, 
and if he will only imitate simple 
nature we prophesy him success in 
his professional career, Here, too, 
may be found a fair young lady, 
Miss Emmeline Montague, whose 
impersonation of Juliet at Drury 
Lane some few years agone impressed 
us with hopes which, in the exercise 
of her high art, we expect yet to see 
realised. With her sylphide form, 
seraph voice, and grace in her per- 
son and commanding mien, this ac- 
tress ought to be an ornament to any 
boards, and ever be an attraction of 





the first quality ; further careful stu- 
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dy and practice must ultimately place 
her in arank with the present Mrs, 
Charles Kean. We also warmly con- 
gratulate Miss Lydia Pearce on her 
arrival in the “ City ;"” there is a 
warmth and freshness of style both 
in her singing and acting that will 
in a future day require her to sing in 
the west; her naivette and hearty 
manner would be invaluable on the 
comedy boards of the Haymarket. 
Miss Ridgway is also a lady of much 
comic talent, with considerable vo- 
cal pretensions. Mr. Dunn, one of 
the lessees and stage manager, is a 
host in himself. 

Fanny Fairlove, or the Lass of 
Richmond Hill, a domestic drama 
of intense interest, the broad fun of 
Bill’s Birthday, and the gorgeous 
drama of the Seventh Bride, have 
been the pieces of the week, and the 
getting up and the mise en scene have 
well deserved the showers of appro- 
bation with which the audiences have 
nightly rewarded the efforts of the 
managers. The orchestra is full, and 
under the judicious command of its 
leader, Mr. J. B. Webb, is effective, 
and combines great spirit and admir- 
able precision. There is also a vari- 
ety of beautiful dancing, and both 
the coryphees and choristers are nu- 
merous and garmented in the most 
picturesque and gay attire. We have 
said enough to mdicate our best 
wishes for the success of Messrs. 
Cockerton and Dunn’s delightful es- 
tablishment, and we have no doubt 
the zealous exertions of the manage- 
ment to secure excellence in the se- 
veral departments, will reward them 
and render their success durable. 

Various novelties are in active pre- 
—. and Mrs. Honey and Miss 

aly are announced to appear ina 
week or two. 





SADLER’S WELLS. 
Tue new drama entitled Faust is 
drawing very excellent houses ; and 
no doubt the manager is fully aware 
that by getting up one piece in the 
manner he has ees this, it is of 
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greater advantage to the treasury | 
than producing twenty of a minor 
cast, The acting of Messrs Marston, 
Lyon, Herbert, and Dry, is loudly 
applauded, and Rankley is becoming 
a decided favourite; and Wieland 
with C, J. Smith bring up the rear 
capitally, 


SURREY. 

Tue tragedies of Shakspere are pro- 
duced here with excellent effect, and 
the company is a very talented one, 
which will be acknowledged when 
we mention some of the principal 
performers :—Messrs Butler, Elton, 
Hughes, Mrs. Honner, Mrs. Vining, 
&e. This week’s performances con- 
sisted of Othello, King Lear, Venice 
Preserved, the acting of which would 
do credit to any establishment. The 
audiences have been very respectable 
during the week. 


VICTORIA. 
Is there never to be an end to Susan 
Hopley and its harrowing incidents 
and affecting situations? Is not the 
“ acknowledged heroine of domestic 
drama” worn out? Have not all the 
servant maids of the metropolis been 
to see their fellow servant convicted 
of robbery, meeting with sweethearts 
on tombstones, and having visions 
of spectral victims! Has not the 
yublic been sickend with the Susan 
opley’s gibberish? It appears not, 
for Susan Hopley runs on in its suc- 
cessful career, Jack Sheppard, per- 
formed by E. F. Saville, together 
with Miss Vincent, support, Atlas- 
like, the weight of the theatre upon 
their sturdy shoulders. 


STRAND THEATRE, 
Tuk drama of Legerdemain, or the 
Conjuror’s Wife, which we noticed 
at some length in a preceding num- 
ber, is decidedly the best of the nu- 
merous novelties that have been pro-~ 
duced at this little theatre, and fills 


the house every night. Mr. Atwood 





is encored every evening in a comic | 
song which consists of a parody on 
the most popular airs of the day, 


The brilliant and sparkling little in- 
terlude of Wax and Wonders conti- 
nues to increase in popularity, and 
most deservedly so. Mr, Oxenden’s 
burletta of “ English Etiquette” has 
been re-produced during the week, 
and Henry, in his impersonation of 
the Frenchman, is exquisite, and at 
the end of the piece is usually called 
before the curtain to receive the ac- 
clamations of the audience, and Mr. 
J. §. Balls, who is also a great fa- 
vorite here, usually receives the 
same mark of honor as a tribute to 
his exertions. The Lrish Nigger has 
been revived with great success. 


QUEEN’S. 
Tuts pretty and favourite theatre 
has once more opened its portals un- 
der the management of Mr. James, 
who has so beautified, adorned, and 
improved this temple of pleasure, 
that we hardly recognized an old 
friend. Mr. James in his short re- 
cess has done wonders to welcome 
back his patrons, and we hope the 
public will show their discernment 
in crowding his house, 


TO CHARLOTTE. 

This blooming rose my love portrays, 

As blushing she disclosed her heart ; 

Sweet emblem of those happy days 

When I that love did first impart! ! 

Sweet smiling beauty, freshly blown! 

Recall’d thou to my mind, dear flower, 

When first my Charlotte, fair, had grown 

Loveliest plant in nature’s bower. 

Frail is thy nature, tender thing, 

Though summer’s sun with kisses aiding, 

Born to shine but one short spring ; 

Then blushes, bloom, and all are fading ! 

As lowly bends thy slender stem, 

So drooped my fondest girl away ; 

And all her love and warm esteem, 

Was wrecked in death’s sure doom—decay. 

But here a little rose-bud lies, 

Such was the babe poor Chariotte bore ; 

Let sorrow dim its azure eyes, 

It ne’er shall kiss its mother more! 
Monata. 


Chit Chat. 
Mrs. C. Kean was delivered of a still- 
born child at 2 o'clock on Sunday morn- 
ing, at the Ship Hotel, Brighton, where 
she arrived the previous evening. 
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Auber’s last comic opera, 
words of Planche, will shortly be pro- 
duced at Covent Garden. 
Kemble has also accepted an opera from 
our native composer, Rooke, the success- 
fulauthor of Amilie, or the Love Test. 

Living always in the world makes one 
as unfit for living out of it, as always 
living out of it does for living in it. 

The Princess’s Theatre (Oxford-street) 
will, it is said, shortly open; Mr. Med- 
dex, (brother of Mrs. Mangeon) being 
lessee, and Mr. J. Wallack the manager. 

The Pavilion is to re-open with an ex- 
cellent company, Mr. Denvil and Mrs. 
W. West form the principal attraction as 
tragedians., 

The east end of our metropolis it seems 
is to have its Drury-lane. Its proprietor 
aud manager, Mr. Denvil, whose appear- 
ance on the boards of legitimate Old 
Drury elicited a marked public sensation, 
through the injudicious patronage of some 
imbecile cognoscenti of a clique, some 
six years ago, is determined to establish 
in that Hebrew locale, a ** Manfred” and 
Kean rate distinction, Mrs. W. West and 
the all-powerful rejected of classic Old 
Drury, are the principal attraction as tra- 
gedians, 

Mr. Henry Betty having entirely re- 
covered from his late severe indisposition, 
commences a lengthened professional tour 
through the counties of Kent, Dorsetshire, 
and Devonshire, next week. He appears 
in his favorite character of Claude Mel- 
notte ou Thursday next at the Margate 
Theatre. 

Miss Angel, a pupil of Mr, Elton, has 
been playing with great success at Brigh- 
ton, and bids fair to rise to great eminence 
in her profession. 

A lady said to a gentleman who walked 
with her and her sister from church, 
“ Why, it rains—send and get an umbrel- 
la.” “* Why, my dear,” said the gentle- 
man, * you are neither sugar nor salt, and 
rain will not hurt you.” ‘ No,” cried 
the lady, ** but we are lasses.” It is need- 
less to say the umbrella was sent for im- 
mediately. 

An old caricature on avarice represents 
old Nick carrying a miser down to his re- 
gions, and while on the way, the Gripus 
is making propositions to his majesty to 
supply him with coals, 

Anonymous assailants may be likened 
to the cuttle fish which employs the inky 
secretions it forms as a means of torment- 
ing its enemy and baffling pursuit. 


Mr. Charles | 
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Flowers, says Mrs, Child, are the al- 
phabet of angels, wherewith they write 
on hills and plains mysterious truths. 

Haydn’s magnificent composition, The 
Seasons, is to be brought out at Drury 
Lane Theatre, with appropriate scenery, 
to represent Spring. Summer, Autumn, 
and Winter. Whata scope for the pen- 
cil of Stanfield. 

Grisi, with her cousin Ernesta, also 
Mario, and the Leblaches, posted to 
Edinburgh last week, with a view of giv- 
ing concerts and performing operas, but 
nothing of the kind was allowed to take 
place Susie her Majesty's visit to Auld 
Reekie, so the wandering minstrels went 
over to Belfast, and from thence to Dub- 
lin. 

London Concerts.—A committee have 
announced that six grand Classical Con- 
certs will be given in October, Novem- 
ber, and December, for which all the 
available talent in the metropolis will be 
engaged, and an orchestra of 150 vocal 
and instrumental performers. Tant mieux. 

We are glad to hear that Mr. Manvers, 
the tenor singer who has recently return- 
ed from America, and who is much im- 
proved in voice and style, is engaged at 
Drury Lane, and will make his re-appear- 
ance in Purcell’s Opera of King Arthur. 

We can state from good authority that 
operas and musical pieces will be the sta- 
ple attractions at Covent Garden during 
the ensuing season, and the management 
does well to yield to public taste, which 
is especially musical at present, besides 
the adaption of Rosini’s chef d'ceuvre, 
Semiramide, in which Mrs. Alfred Shaw 
will make her debut on the English stage ; 
several popular French operas are to be 
brought forward, the adaption of which 
has been entrusted to Mr. Planche; but 
the most pleasing announcement that we 
can make, is that an opera by Rooke, the 
composer of Amilie, has been accepted 
and will be brought out withall the avail- 
able vocal talent of the company. 

The following curious specimen of se- 
ulchral literature is copied from an old 
cotch tombstone :— 

“ Here lies the body of Alexander Macpher- 
son, 

Who wasa very extraordinary person: 

He was two yards high in his stocking feet, 
And kept his accoutrements very clean and 

neat: 

He was slew 
At the battle of Waterloo : 

He was shot by a bullet, 

Plump rena | the gullet: 

It went in at his throat, 

And came out at the back of his coat.” 
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THEATRICAL 


Mr. Sartoris, who married Miss Ade- 
laide Kemble, is not a foreigner as has 
been stated; he was born in London, 
where his father who caine from Geneva, 
resided many years as a merchant. 

Purcell’s opera of King Arthur will be 
one of the earliest novelties at Drury Lane. 
It will be produced upon a scale of great 
splendor, and the scenery will, we under- 
stand, be furnished by Stanfield. Madame 
Vestris, Miss Romer, Miss Horton, Man- 
vers, Stretton, and Allen, will have parts 
in the opera, Shakspere’s historical plays 
of Richard II, King John, and Richard 
IlJ, will also be brought forward on a 
scale of unprecedented magnificence and 
historical truth. 

The Adelphi is all at sixes and sevens ; 
we hope however that all differences will 
be speedily made up, and that a success- 
ful season will be in store. 

The Olympic is undergoing great alte- 
rations ; the gallery has been enlarged to 
admit of 300 more persons, and great 
changes have also been made in the stage 
department. 





NOTICE. 


Tue Proprietor of “ The Theatrical 
Journal”? most respeetfully begs leave 
on the opening of the autumnal and 
winter season to solicit the attention of 
all Book and Music-sellers to his pro- 
posed plan of devoting a portion of his 
weekly columns to the Notices of all new 
Dramatic Works and New Music, which 
will be conducted by a Gentleman of 
long experience and exclusive devotion 
to that branch of literary science. If an 
advertisement be sent with the publica- 
tiou, a notice of it will be guaranteed in 
a subsequent number of “ The Theatri- 
cal Journal.” 





TO CORRESPONDENTS 
An Author.—Write your intention and direct 
the letter to Mr. Macready, atthe theatre, 
and we feel assured he will answer your let- 
ter- if couched in proper terms. 


James.—We have so much poetry sent us, 
that we cannot spare room; more particu- 
larly when it does not happen to be of a 
Dramatic nature. 


W. T.—It is impossible we can controul your 
newsman. Our publication is always to be 
had atany of our agents, by 9 o’clock on 
Friday evening. 


Delta.—Is thanked; the papers shall auynee 
e 


in duecourse. We feel much oblig 


for 
the good wishes of our correspondent. 





JOURNAL. 


To our Readers.—Orders for our publication 
may be given at the Office, to be sent to 
any part of the country, by paying a quar- 
ter in advance, ls. 6d. If we pay the 
postage, the quarter will be 2s.7d. Th 
second volume is now ready, and may be 
had of our Publishers. 

All communications for the Editor to be 

forwarded to the Printer, post paid. 





ADVERTISEMENTS 


The Thames Tunnel. 


S OPEN daily, (Sundays mee) 
from Nine in the Morning until Dark, 
and lighted with Gas. The Entrance is now 
on the Mipp.xsex side of the River, close 
to the Tunnet Pier, Waprinc. (The 
Shaft at Rotherhithe being closed to finish 
the new Staircase.) Admittance ls, each. 


By order of the Board of Directors, 
J. CHARLIER, Clerk of the Company. 
> Office, 2, Walbrook Buildings, City, 
eptember 1, 1842. 


Notice—The public are respectfully in- 
formed that the Entrance for Visitors is now 
at Wapping, and the Shaft at Rotherhithe is 
closed, in order to finish a new Staircase, 
on the completion of which the Tunnel will 
be thrown open as a thoroughfare for Foot 
Passengers. 


N. B.—Steam Boats to the Tunnel Pier at 
Wappine from Chelsea, Vauxhall, Lam- 
beth, Hungerford, Adelphi, Old Shades 
Pier, and London Bridge. — Books with 
Plates decriptive of the Works are sold at 
the Tunnel, price One Shilling. 





Madame Tussaud’s 


HE KING of PRUSSIA, the Prince 
of Wales, the Princess Royal in their 
splendid cot — Commissioner Lin and his 
Consort, modelled expressly for this ex- 
hibition by Lamqua, of Canton, with the 
magnificent dresses worn by them—the gor- 
geous Coronation Robes of George the 
“ourth, designed by himself at a cost of 
£18,000, with the room fitted up for the pur- 
pose—is acknowledged to be the most splen- 
did sight ever seen by a British public.— 
Admittance, One Shilling. — Open from 
eleven till dusk, and from seven till ten,— 
Madame TUSSAUD and SONS.—Bazaar, 
Baker-street, Portman-square. 
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